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Before us the thick dark current runs. It talks
up to us in a murmur become ceaseless and
myriad  the yellow surface dimpled mon-
strously into fading swirls traveling along the
surface for an instant silent impermanent

and profoundly significant as though just be—
neath the surface something huge and alive

waked for a moment of lazy altertness out of

and into light slumber again. ®
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From a little after two oclock until almost
sundown of the long still hot weary dead Sep—
tember they sat in what Miss Coldfield still
called the office because her father had
called it that—a dim hot airless room with
the blinds all closed and fastened for forty—
three summers because when she was a girl
someone had believed that light and moving
air carried heat and that dark was always
o cooler and which ( as the sun shone fuller
and fuller on that side of the house) because
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latticed with yellow slashes full of dust motes

”»

which Quentin thought of as being flecks of

“seem” ( ). the dead old dried paint itself blown inward
“like” ( ) . ‘asif as though” ( from the scaling blinds as wind might have
). “look” ( ) blown them. ™
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» @
o

“ ”

13 ”»

2310

13

( pathetic fallacy) ——

29

“« ) « ”» « ”»

<< 43 ”»

33



2015 4 (140 )
({3 ”» o <<
o »
2] O@ /
. ( Cam— “
ille Pissaro) . ( Alfred Sisley) - ( »
{ ) ( The Theatre Box 1874 . ( “ —
) (Bal du Moulin de la Galette 1876)
§ ) ( The Dance Class 1874)
s on@
(
) ( ““ ”» ({3 ” . “
[3 » [43 ") . ( ““ » [3 N N
7’) R
» 19
o"® ¢ 6 . . .
“life sentence” ,®
( ) ’

34



“ ”» “ )

o

( Literary Impressionism) “ o

” “ ( ) 59

113 ”

( > « 1) . .
( ) . ( )

( )

2] 5}
W

[43

35



2015

4

(

140

)

(
genteuil 1872)

36

)

( Regattas at Ar—

/

o

/

Cezanne)

( Paul



(13

»®

( )

( My mother is a fish) . ©

)

2]

15

“Addie”

”

( facets)

7

59

‘eddy”

(

i

»

113

>> “

( Water Lilies) .

Dame)

( )

”»

®

( Haystacks) .

( Rouen Nortre

113 ”

113

43

37



2015 (140 )
®
({3
» 3D
§ ) ( Compotier
1880)
®

38



@) Thomas Crow Brian Lukacher et al.  Nineteenth Century
Art A Critical History ( Thames & Hudson Ltd. 2011) p.
360.

(® William Faulkner As I Lay Dying ( New York: Viking Pen—

@
° guin Incorporation 1988) p. 111.
© . S )
. . “ ” / 2000 134 .
@ o« : >
’ 2011 358 .
’ S ) ( )"«
. . ) 2004 20 .
~ S ©@  Geoffrey Leech and Michael Short Style in Fiction ( London
and New York: Longman Group Limited 1985) p. 197.
/ @0 Albert J. Guerard Conrad the Novelist ( Cambridge Massa—
chusetts 1958) p. 127
° “ @ William Faulkner Absalom Absalom! ( New York: Viking
Penguin Incorporation 1986) p. 1.
: : @ . R '
2004 1 .
RC B R )
. ¢ )
. . 2008 80
( Henri Mattise) @ M L . y
1906 . c | Y
o 1994 741 .
/ ® : A« b (
i . ) 2001 (2) 165 . “life
( Thomas Inge) (§ emenee “ ,
» o ® . ¢ 20 )
* * 2006 222
S @ @ Walter Allen The English Novel: A Short Critical History
( London: Phoenix House 1954) p. 7.
® . K . b
1983 531 o
19 James B. Meriwether and Michael Millgate eds. Lion in the
(D David Minter William Faulkner: His Life and Work ( Balti- Garden:  Interviews with William Faulkner 1926 — 1962
more and London: The Johns Hopkins University Press (New York: Random House 1968) 204 .
1980) p. 49. “ ” /
@ Richard Adams “The Apprenticeship of William Faulkner” (- : /
in William Faulkner Critical Collection ed. Leland H. Cox ) R
( Detroit Michigan: Gale Research Book 1982) pp. 83 — 20 Hamblin and Peek A William Faulkner Encyclopedia pp.
134. 194 - 195.
(® Robert W. Hamblin and Charles A. Peek eds. A William @) Maria Elisabeth Kronegger Literary Impressionism ( New Ha—
Faulkner Encyclopedia ( Greenwood Press. 1999) p. 194. ven. Conn.: College and University Press 1973) p. 13.

39



2015 ( 140 )
b2 . 4 » Coffin” in New York Herald Tribune Books 6 ( October
1996 “ T 1930)  William Faulkner: The Contemporary Reviews p.

3 . 4 » 184 45; Olga Vickery The Novels of William Faulkner: A Criti—
) 4 ) cal Interpretation ( Baton Rouge: Louisiana State University

2004 “ V5. Press 1981) p. 247.
) ( . ) ® . N )] 69

1997 57 . 3 ( —
@ . . (< 1 ) )y« ) 2009

) ( ) 1 72-719 .
2008 129 & & 4 » “ "3
@) . 4 y 92 @ Joseph Blotner ed.  Selected Letters of William Faulkner ( N.
@ N 4 y Y.: Vintage Books 1978) p. 284.
2006 655 . ® ( ) T4
@ . ¢ 20 b 7 . ( )
2006 132 2009 9 .

@0 Eric J. Sundquist “Death Grief Analogous Form: As I Lay 3 . I > 92 .

Dying” in The House Divided ( Baltimore and London: Johns 39 . K« Yy 100 -101

Hopkins University Press 1983) p. 28. 40 / /
@D Ted Robinson “Faulkner’ s New Book Engrossing” in (- /

Cleveland Plain Dealer 17 ( October 1930)  Amusement ”) .

Section  William Faulkner: The Contemporary Reviews  ed. an ( bs 2003

Thomas Inge ( New York: Cambridge University Press 182 &

1981) p. 46; Margaret Cheney Dawson “Besides Addie’ s (B 4 Yy 186 .

( )

40



From “Saying” to “Image”: An Interpretation of Rilke’ s Early Poetics
LU Yingfu
The Austrian poet Rainer Maria Rilke’ s early poems have been ignored by academia for a long time
and then a chance to interpret Rilke’ s poetics as a whole is lost. In this article Rilke’s two collections
of poems Book of Hours and The Book of Image will be analyzed in order to reveal Rilke’ s unique re—

flections on the major theme of western modern literature and the meaning of Dasein.

“Sidelong Glance”: The Cognitive Mechanism in Edgar Allan Poe’ s Fictional Aesthetics
YU Lei

Edgar Allan Poe regards “sidelong glance” among other factors as the major cognitive motivation
behind his “secret writing” and hence advocates taking “suggestive glimpses” at the essential moral is—
sues so as to reach an exquisite logic counterpoint with the technique of “turning toward it the exterior
portions of the retina”. In light of this the article centers upon three sporadically emergent propositions
in Poe’ s fictional world— “Truth is stranger than fiction’  ‘suggestive glimpese” and “things external
to the game” —for poetic analysis concluding that their functional fulfillments all bear cognitively upon

“sidelong glance” as a principle of visual poetics.

The George Circle: A Community with the Greek Educational Eros as the Core
YANG Hongqin
Stefan George was not only a preeminent German poet in the late 19th and early 20th centuries but
also famous for his circle a circle often misunderstood because of the mystique and rumors surrounding
it. The present article regards the George Circle as a special case of the modern community and attempts
to explore the ancient Greek educational Eros as the core of its formation and analyze the educational Eros

that is reflected in George’ s poems.

Faulkner’ s Assimilation of the Post/Impressionist Technique in His Creation of Fiction
BAO Zhongming

Post /Impressionists prefer painting en plein air seek to render the visual effect exterior objects make
upon the sense organs structure discrete color notes juxtaposed against but not blended with their adja—
cent tone in loose vibrant and spontaneous brush strokes highlight the modeling function of color and
capture the immediacy and nuance of coloration in the fleeting lights of a landscape. William Faulkner
an American southern novelist who acknowledges explicit indebtedness to the French school of fine arts
displays notable trace of influence thereof in his use of image color and lighting his overwhelming inter—
est in interior monologue and juxtaposition and his designing of the fictional structure.
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